CRITICISM   AS   PURE   SPECULATION

emotion combines with many feelings; these are our
little responses to the single words and phrases, and he
does not think of them as being parts of the central
emotion or even related to it. The terminology is
greatly at fault, or we should recognize at once, I think,
a principle that might prove very valuable. I would not
answer for the conduct of a technical philosopher in
assessing this theory; he might throw it away, out of
patience with its jargon. But a lay philosopher who
respects his Eliot and reads with all his sympathy might
salvage a good thing from it, though I have not heard
of anyone doing so. He would try to escape from the
affective terms, and translate Eliot into more intelli-
gible language. Eliot would be saying in effect that a
poem has a central logic or situation or "paraphrasable
core" to which an appropriate interest doubtless at-
taches, and that in this respect the poem is like a
discourse of science behind which lies the sufficient
passion. But he would be saying at the same time, and
this is the important thing, that the poem has also
a context of lively local details to which other and inde-
pendent interests attach; and that in this respect it is
unlike the discourse of science. For the detail of scien-
tific discourse intends never to be independent of the
thesis (either objectively or affectively) but always
functional, and subordinate to the realization of the
thesis. To say that is to approach to a structural under-